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My work is trans-dimensional, emanating between modes and mediums. I am interested in transforming digital cultural detritus and memetic, customized items into spatial or psychological poetry- one I 
term ‘networks of affect’. Compelled by experience, I am exploring what the body and the self mean in the age of cybernetic transformation and algorithm-based means of control. Uninterested in a binary 
of irony/sincerity I find a cathartic space in mediated emotive exchange. Scared by the factory farm of data production, I use these contemporary mechanisms to consider the relationship that these 
processes have to the nature of being today.

I was raised on the internet, a developing and depleting consciousness whose effect we are still feeling.
I was raised in the haunted north, bathing in life of the post-industrial scene.



I developed this work at The Slade 
School of Art. It features a series of 
backpacks manufactured by an 
anonymous factory in China, which I 
communicated with through the 
commerce platform Temu - in 
addition, mounds of vacuum seal bags 
containing processed topsoil and 
'Superlube' are arranged in relation to 
the custom products. This work 
exemplifies my interest in using 
contemporary modes of production: 
outsourcing, global supply chains, 
customisation, digital platforms, 
injection printing and digital culture to 
produce art. I am interested in using 
these 'networked objects' as elements 
of physical interventions and further 
affect production.

As I sit on the floor, an 
undulating mess. Wrap me up 

and hold me forever (3 
movements towards)

2026
Custom printed backpacks, soil, 

agricultural lubricant, vacuum seal 
bags

Dimensions variable



pissinginthewind/
shoutingintothevoid

2024
Digital billboard

Exhibited in Chorlton,
Manchester

The inception of this work was a photo of Justin Bieber from 2009, produced for a magazine. I then recreated it 
with the help of a commercial photographer; this was then overlaid with archival imagery and a dialable phone 
number. The image was sent to an advertising company who placed it on a digital billboard in Chorlton, 
Manchester where it became one of many cycling adverts for a period of 2 weeks. The phone number could be 
called by viewers of the work, after which an AI of Bieber's voice would redirect people to my website. This work 
is an intervention into the advertising medium- using the digital economy to produce an artwork. Bieber was a 
present idol during my childhood and early experience with mass culture. I was compelled by the idea of him as a 
figure of exploited youth, a feminine masculinity- there is an element of St Sebastian about him.



feel
2025

Multi sensory installation
Exhibited at the Horsfall, 

Manchester



feel, 2025 was a commissioned solo exhibition, the result of a 10-month residency with art organisation the Horsfall and mental 
health charity 42nd Street in Manchester. The work explores the relationship between state apparatus, societal structures, and 
the mind. Developed for the space- influenced by both the architecture and cultural context present, connections are produced 
between contemporary ways of categorizing mental illnesses and historical punishment of individuals in Europe. Motifs of the 
DSM-5, half formed versions of judicial office furniture, and fake flowers fill the space; these references to NHS waiting rooms 
were contrasted by simulacra of historic ’Shame-masks,’ raw soil and a distorted repeating audio piece which sampled a printer.



Sacademics and 
Antibommers

2025
Image, text

Sacademics and Antibommers 
(2025) takes the form of a 
script between 2 characters at a 
reading group discussing the 
work of Ted Krazinski, V and N. 
One takes the position of an 
accelerationist anti-civilisation 
extremist; the other, a dejected 
left-wing academic. The work’s 
production emerged from the 
process of importing the 
twitter account and manifesto 
of Natalie Runpow, The 
Abundant Life Christian School 
shooter to produce a character 
with which I would be able to 
converse. The purpose was to 
produce a work that explores 
the themes that not only 
Rumpow's and Krazinski's work 
deals with, but further their 
existence as cultural figures 
and objects.



Close to the nymphs but not quite (the nancy cube)
2024

aluminum. steel, wood, concreate, soil, rope, polyurethane, wax
130 x 170 x 50 cm

Exhibited in Manchester Art Gallery



Close to the nymphs but not quite (the Nancy cube), 2024 is a site-specific installation, exhibited at 
Manchester Art Gallery. I was invited by the Black Wall Collective to present work within the permanent 
collection as part of the Genesis: who are we? exhibition. Functioning as an intervention, the piece sits in 
contrast to the mythic and religious narratives present within the gallery's pre-Raphaelite painting 
section. The work is a dystopic site- the romance, idealism and ornate gold leaf of the 19th century 
movement juxtaposed by my industrial aesthetic. This work features the image of a witch, a recurring 
figure in my practice. She functions as a proletarian icon, an entity trans-morphing through time, not 
subservient to power, an alternative.



This work repurposes political iconography, corporate and UI symbols to 
explore people's relationship with digital economies, memetics and 
symbolism. The flag’s design adopts imagery including the 0-3 warning 
symbol and the anarchist flag- this was sourced from a disembodied 
Chinese manufacturer hosted on the platform TEMU. This was then placed 
on a painted wooden board and coated with clear chemicals. The work's 
imagery and production are the outcome of contemporary modes of trade. 
I was compelled to use these mechanisms to consider the relationship that 
these production processes have to ideology and culture.

Onion (splayed out on-boards)
2025
Timber, paint, ink, custom print-on-demand flag, polyurethane
 210 x 90 x 10 cm
Exhibited in Bankley Gallery, Manchester



Meet jane at the longhouse 
(u were safe here)
2024
Timber, soil, polyurethane, 
paint, wax, rope, inkjet print, 
single-channel video, audio
150 x 100 x 60 cm
Exhibited in Bankley Gallery, 
Manchester 



Meet jane at the longhouse (u were safe here), 2024 was produced for the Bankley Open 2024. 
Initially a video work exploring 3d-model marketplaces, digital intimacy, and fetish. The video 
component features a disembodied feminine voice reciting the phrase ‘I love you’ in multiple 
emotional variations, based on a list generated by an LLM (large language model) while 
simultaneously found imagery from the website turbosquid.com cycle and formally break down. As 
an aspect of the sculpture, the single-channel video sits within a bed of solidified soil as part of a 3-
dimensional composition. The built superstructure further features painted and carved wood 
adopting cartoon forms, poured wax pools and an image from the website repeated on a cube. The 
sculptural elements and title of the work reference simulation theory, memetic culture, and Grimm 
brother’s tales.



Mania/Machinic
2026

Steel, agricultural lubricant, 
contact speaker, Bluetooth 

receiver, audio
Dimensions variable



This is a work I developed on my 
Masters at the Slade School of 
art. This work is the culmination 
of a series of metal box forms 
which speak or make human-
esque sounds. Manifested as a 
flat, bodily-shaped sculpture, 
emanating frequencies at 
randomised intervals through a 
contact speaker sat atop a pool of 
'Superlube' (a lubricant used for 
the artificial insemination of 
cows), thus producing a 
connection between industrial 
material, agricultural production 
and social reproduction. The 
warped square form produces a 
referential bodily shape, deriving 
from my ongoing exploration 
of  bodies of machinic desire - 
further the object sits 
uncomfortably as it maintains 
human elements, while the scale 
and material alienates it from 
that relationship, producing a 
transmogrified body.



no put me back (for 
solipsisms and ceremony) 

2025
Steel, custom printed fabric, 
agricultural lubricant, iron, 
contact speakers, Bluetooth 

receiver
Dimensions Variable



no put me back (for solipsisms and ceremony) 
(2025) is physical installation with sound 
elements.The space is denoted by a welded 
steel structure placed atop printed fabric, 
which held a pool of lube used for animal 
husbandry. A chain attached to the structure 
leads to a small, rectangular box which moans 
through the use of an internal contact 
speaker.- furthering the presence of use and 
embodiment.I have been seeing my work as a 
process of misuse - this speciality was 
furthered by the addition of lube - an 
industrial material, similar to steel. I am 
interested in how the placement and 
arrangement of cultural artifacts, objects and 
images (particularly in relation to materials 
and physical forms) can shape the reading of a 
work, relaying the themes and mood from the 
'objects' within the artwork and reconstituting 
its meaning on both ends of that process. If 
someone is unaware of the reference points 
this opens the possibility of cultural detritus 
existing purely within the space of form.



do not put me in the earth (as far back as i can remember i always wanted to be a computer), 2023 
is a hauntological, cyborg dreamscape. It presents a dystopic view, one in which the synthetic 
and organic are one. The work features formal references to typography, cyberpunk media and 
computer-generated imagery. Its interaction with the body, owing to the size and shape of the 
work, produces a feeling evocative of viewing a humble burial site. Thus, becoming a rumination 
on loss and depression. With this work I wanted to relay an experience of growing up in the 
digital age: with the title, a metaphysical understanding of birth and death.

do not put me in the earth (as far back as i can remember i always wanted to be a computer)
2023

Timber, soil, polyurethane, digital printed calico, ink, paint, Blackberry phone, screws
46 x 42 x 27 cm

Exhibited in Air Gallery, Manchester 



The starting point of this work was a cover of ‘Moon River’ by esoteric online figure Threesmilk. I used this person’s audio because when I was young, I would view their 
videos, before they disappeared from the internet. I was interested in the work having a personal element to it. The work uses digital audio sampling software to produce 
a discomforting soundscape; this is owed to the heavily edited sound and layered production. The work discusses the nature of abuse and presence of para-social 
relationships online, drawing a connection between hate campaigns and the uneasy relationship that appropriation has to its subject.

Moon River Threesmilk – Agatha
2023

Audio
Duration – 3:40

-listen here-
Exhibited at SEESAW, Manchester



Of having hands and 
containers

2026
Wood, Custom printed fabric, 

polyurethane resin, steel, screws
49 x 167 x 3 cm 

Of having hands and containers 
(2026) takes the form of a 
fragment - an aspect of a reality - 
siting uncomfortably between a 
space and an object. The work 
consists of a series of carved 
wood pieces, resembling floor 
boards, wrapped in a custom 
printed fabric - featuring a 
duplicated, blown-up image of 
Ted Krasinski's cabin, further 
encased within a polyurethane 
resin and arranged. The image 
cocoon obliterates the piece’s 
object-hood, transfiguring a 
formally dumb object into the 
ineffably intangible. I’m 
interested in how a work can 
transmorphs time and space into 
a fragmented object that exists as 
a crisis itself - an ersatz domestic 
form, sitting in relation to the 
viewer, engaging them as an 
alternating self within the mass 
production systems of 
hegemonic reality.



In this work I appropriate the text from Howl by Alan Ginsberg to discuss personal experiences and the internet. This work is a way of 
expressing the frenetic energy of the web -space and contemporary life. The work functions within an irony, as a form of postmodernism is 
being enacted on an already postmodern piece of writing. This multi -layered performance exists as a ‘hyperaction,’ this action evokes the 
nature of the network space and allowing for meaning making through cultural detritus.

wl (an adaptation)
2024

text, image
Published by GULP Magazine



This work is an exploration of performance within the digital age. The video features a 
Pinocchio-esque character reciting a poem while trapped and controlled by the video 
format. The footage and imagery within the video imply a relationship between the 
character, an outside world, and the viewer. This is communicated by the camera's gaze, 
stock imagery and stuttered editing. The piece was shot with consumer webcams and 
phone cameras, creating an uncomfortable relationship between the commonality of the 
aesthetic of the video and the emotional toil of the character.

/wired reading
2024
Video

Duration – 1:28 
-watch here-



Born in Sheffield in 2002, I was present to the effects of post-industrial society and the burgeoning culture of the internet. I studied at Manchester school of Art, 
graduating in 2023 with a First Class Batchelors of Fine Arts. Since graduating I have worked as an artist, exhibiting nationally. My most recent Solo Exhibition titled
feel (2025) was exhibited at the Horsfall, Manchester, the result of a 10-month residency with the organisation. I have also been featured in multiple group exhibitions 
including Untitled Exhibition 6 (2025) At Bankley Gallery, Manchester, the HOME Open (2024) at HOME, Manchester, and Genisis: who are we? (2024) at Manchester Art 
Gallery. In addition to institutional shows, I have led several avant-garde projects including pissinginthewind/shoutingintothevoid (2024), an intervention into 
advertising featured on a billboard in Cholton, Manchester, S.0l (2024), a digital installation featured on the dvrk.space website and CERN4Reality (2023), an exhibition 
situated within an abandoned building. As an element of my practice, I have produced and developed events including Nu-Forms (2025) at Horsfall, Manchester, 
Wretched Screens Apport #7 (2025) at P3 Annihilation Eve, Manchester and Emulating Body (2025) at Hypha Studios, London. Additionally, my interest in developing 
discourses in art, technology and politics is exemplified by my contributions to groups such as the Dark Arts Research Kollective at Manchester Metropolitan University, 
my fellowship at the Royal Society for the Arts and my democratically published work on Substack titled Current. During my emerging career I have been celebrated by 
organisations, receiving award such as the PAI_32 (PLATFORM FOR ART INITIATIVES) Artist of the month (2025), Castlefield Gallery Graduate Mentee Award (2023), and 
Air Gallery Mentorship award (2024). Currently I live and work in London, and am studying at the Slade School of Art UCL on the MFA Fine Art (Media) course.



Info/contact

Website
Instagram
Email
Substack

Tommotleyart.com
@webdrivertorso___

admin@tommotleyartcom
Current

Tommotleyart.com
https://www.instagram.com/webdrivertorso___/
mailto:admin@tommotleyartcom
mailto:admin@tommotleyartcom
mailto:admin@tommotleyartcom
mailto:admin@tommotleyartcom
mailto:admin@tommotleyartcom
https://coldstar.substack.com/
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